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Descrlptlon of YAsHlcA 44 A

THIS  IS  YOUR YASHICA 444

A prec is ion ins t rument  copoble

of  br ing ing you some of  the

f inest  photogrophs you 've ever

token .

P leose  reod  t he  f  o l l ow ing

poges  co re f  u l l y .  Fo l l ow  the

eosy,  s tep-by-s tep ins t ruct ions.

l .  U p p e r  F i l m  S p o o l  L o c k i n g  S p r i n g

2.  Depth-of -F ie ld Scole

3.  F i lm Speed Dio l

4 .  L o w e r  F i l m  S p o o l  L o c k i n g  S p r i n g

5.  Mogni fy ing Gloss

6.  Spor ts-F inder  Window

7.  Focusing Hood Reieose But ion

8.  Accessory Shoe

9 .  R e d  W i n d o w

1 0 .  T r i p o d  S o c k e t

I  l .  F o c u s i n g  H o o d

12.  Strop Holder

1 3 .  F i l r n  W i n d i n g  K n o b

l 4 -  S h u t t e r  C o c k i n g  L e v e r

1 5 .  S h u t t e r  S p e e d  C o n l r o l  S c o l e

16.  Shut ter  Relecse But tbn

1 7 .  V i e w - F i n d e r

1 8 .  F c c u s i n g  H o o d  C o v e r

1 9 .  N o m e  P l o f e
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Reod the fo l lowing descr ip t ion corefu l ly  unt i l  you become
fu l ly  fomi l iqr  wi th  o l l  these work ing por ts .

20.  V iewing  Lens

2 1  .  F o c u s i n g  K n o b

2 2 .  L e n s  O p e n i n g  C o n t r o l  L e v e r

2 3 .  P i c t u r e  T o k i n g  L e n s

2 4 .  F l o s h  S y n c h r o n i z o t i o n  T e r m i n o l

2 5  B o c k  C o v e r  L o c k i n g  L e v e r

@
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LOADING FIIM
127 s ize  f i lm

| 2 pictures per roll

in the new lE' x lA'  size

Block-crnd-White or Color

( l  )  T o  u n l o c k  b o c k  c o v e r ,  t u r n  t h e  t r i p o d  s o c k e t
i n  t h e  d i r e c t i o n  m o r k e d ' 0 ' .  T h e n  o p e n  t h e
B o c k  C o v e  r  b y  s w i n g i n g  i t  o u t .

( 2 )  R e m o v e  t h e  T o k e - U p  S p o o l  i n  t h e  U p p e r  F i l m
C h o m b e  r  b y  p u l l i n g  o u t  t h e  U p p " r  F i l m  S p o o l
L o c k i n g  S p r i n g .

P l o c e  t h e  T o k e - U p  S p o o l  i n  t h e  L o w e r  F i l m

Chombe  r  by  pu l l i ng  ou t  t he  Lower  F i lm  Spoo l

L o c k i n g  S p r i n g .

P f o c e  o  n e w  r o l l  o f  s i z e  1 2 7  f i l m  i n  t h e

U p p u r  F i l m  C h o m b e r .

( 3 )

( 4 )
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(5) Gen t l y  d row  ou t  t he  f i lm  l eode r .  poss  t he  f i lm
leode r  ove r  t he  ro l l e r -bo r  i n  t he  Lower  F i lm
chomber  ond  t hen  t h reod  i t  i n t o  t he  s l o t  o f
t he  Toke -Up  spoo l .  The  ro l l e r -bo r  i n  t he  Lower
F i lm  Chomber  p reven ts  t he  f i lm  f r om cu r l i ng
ond  consequen t l y  t he  f i lm  w i l l  be  even  ond  f l o t
i n  t he  comero ,  t hus  ossu r i ng  c l eo re r  p i c tu res .

Cfose the  comero  bock  cover  ond lock  i t  by
tu rn ing  t he  T r i pod -socke t  i n  r he  d i r ec t i on
m o r k e d ' C ' .

UNTOADING FIt iT
S e e  1 2  p o g e

(Some T i t l e )

(6 )

(7)



PICTURE TAKING

PROCEDURE

( l  )  O p e n  t h e  V i e w f i n d e r

Hood  by  l i f t i ng  i t  f r om

t h e  b o c k .

( 2 )  S e t  t h e  L e n s  A p e r t u r e

Con t ro l  Leve r  t o  t he

d e s i r e d  n u m b e r .

( 3 )  T h e  d e s i r e d  s h u t t e r

speed  i s  se t  by  t u rn ing

t h e  S h u t t e r  S p e e d  R i n g

t o  t h e  r e d  t r i o n g l e .

( 4 )  P u s h  t h e  S h u t t e r

Coc  k i ng  Leve  r  down .  Be

s u r e  n o t  t o  c h o n g e  t h e

s h u t t e r  s p e e d  o f r e r  t h e

Sh  u t t e  r  i s  coc  ked .  A f  r e  r
p r o p e r  s i g h t i n g  o n d  f o -

c u s i n g  g e n t l y  r e l e o s e  t h e

Sht l t te r  by  p ress ing  the
S h u t t e r  R e l e o s e  B u t t o n .
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SIGHTING AND FOCUSING

Your  Yosh i co  44A  i s  o  tw in - l ens  re f l ex  comero .  The  l ower  f ens
tokes  t he  p i c tu re .  The  uppe r  f ens  i s  f o r  f ocus ing  ond  com-
p o s i n g  o n  t h e  g r o u n d  g l o s s  v i e w r n g  s c r e e n .

Ro to te  t he  Focus ing  Knob  un t i l  you r
sub iec t  on  t he  g round  g loss  sc reen
ge ts  sho  rp .  The  b r i gh t  r ound  l ens
i n  t h e  c e n t e r  o f  t h e  g r o u n d  g l o s s
v iew ing  sc reen  enob les  you  t o  ob to in
o  sho  rp  f  ocus  o  nd  shou ld  be  t he
cen te r  o f  t he  p i c tu re  you  o re
compos ing  on  t he  sc reen .  The  red
l i n e s  o n  t h e  s c r e e n  h e l p  y o u  t o
i udge  p ropo r t i on  o  nd  p rope r  com-
pos i t i on .  Compose  you r  sub iec t  on
the  g round  g loss  os  you  wou fd  l i ke
t o  s e e  i t  i n  t h e  f i n o l  p i c t u r e .  T h e
squore  g loss  is  the  k "y  to  good
photog  ro  phy .



MAGNIFYING GTASS

Assures more occLrrofe focusing
(A )  Ro i se  t he  Mogn i fY ing  G loss
by  p ress ing  t he  f r on t  o f  t he

Focus ing  Hood  Cove r  i nwo rd ,
ho ld i ng  t he  Focus ing  Hood  so

tho t  i t  does  no t  c l ose .
When  us ing  t he  Mogn i fY ing
Gloss ,  p loce  you r  eYe os
c lose  t o  i t  os  poss ib l e .

(B )  A lwoys  moke  su re  t ho t
you  hove  f i r s t  l owe red  t he

Mogn i f y i ng  G loss  be fo re  c l os -

i ng  t he  Focus ing  Hood .

SPORTS FINDER

S igh t  you r  sub iec t  t h rough

the  Spo r t s  F inde r  W indow.

(A )  Dep ress  t he  Focus ing

Hood  Cove r  un t i l  i t  c l i c ks

in to  p loce .  L i f t  the  Yosh ico

to  eye  l eve l .

(B )  Push  t he  Re leose  Bu t ton

to  c lose  the  Hood Cover .
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When  fences  o r  o the r  ob -
s t ruc t ions  ore  in  your  woy
you con ro ise  your  Yosh ico
overheod,  focus ing  ond
v iewing  f  rom be low.

Steody  the  comero  on  your
knee when to  k ing  p ic tu res
f  rom o lower levef  .

HOTDING THE CAMERA

Hold  the  comero  s teody ,
t hen  gen t f y  push  t he
Shu t te r  Re leose  Bu t ton .

Use  the  Sp
to  k ing  p ic t
I  eve  l .

For  very f  ow obiects rest
the Yoshico c\n the ground

i

or ts - f inder  fo r
ures  o f  eye



TAKING FLASH PICTURES

As you become more Prof icient
ot  tok ing Pictures,  You wi l l  wont
to ocquire occessor ies thot
increose the versot i l i tY of  Your
Yoshico.  One of  the f  i rs t  occes-
sor ies you wi l l  wont  wi l l  be o
f losh uni t .
Your Yoshico is reodY ond woit-
i ng .Synch ron i zo t i on  f o r  f l osh  i s

bui l t - in .  A stondord PC connector
p lugs in to the f losh terminol '
Your comero deoler  wi l l  be g lod

to supplY the ProPer f losh ot toch-
ment  for  Your comero.
Your Yoshico 44A offers X syn-
chronizot ion f  or  shor t  Peo k
bulbs- SM ond SF-ond f or

Electronic  F losh.

To colculote exPosures f  or  f  losh
pictures,  f  o l low the bulb-monu-
iocturers '  s imPle recommendo-
t ions.

9

CABTE RETEASE

A stondrd, overloP-tYPe
Coble Releose con be f  i t ted
to your  Yoshico.  SimPlY un-
screw the Shut ter  Releose Ring
ond screw in the Coble Re-
leose.  Your  comero  deo ler
wi l l  supply the ProPer Coble
Releose for  Your comero.
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ASA SPEED INDICATOR

The  ASA speed  d io l  on  t he

focus ing  knob  i s  t o  keep  o  reco rd

o f  y o u r  f i l m  s p e e d .  T u r n  d i o l

?o  you r  f i lm  speed  number .

UNTOADING
FItM

A f t e r  o l l  1 2  p i c t u r e s  h o v e  b e e n

token ,  w ind  t he  F i lm  T ronspo r t

C r o n k  o b o u t  6  t i m e s  t o  t o k e  u p

the  remo in ing  f i lm .  Some  t imes

t h e  c r o n k  m o y  c o t c h  w h e n  t h e

f i lm  comes  to  t he  end  o f  t he

spoo l .  In  tho t  cose do  no t  fo r -

ce fu l l y  t u rn  t he  c ronk ;  i us t  open

the  comero  ond  remove  the  f i lm .

The  to i l  end  o f  t he  f i lm  moy  be

s tuck  i n  t he  s l o t  o f  t he  spoo l .

l 0



In oddition fo focusing, lhere ore fwo olher bosic odiustmenls on ony fine comerq s

the IENS APERTURE or OPENING ond the SHUTTER SPEED

THE IENS OPENING
The Lens Aperlure controls ihe omouni of l ight fhot wi l l  poss throgh lhe lens onlo

the  f igh t -sens i t i ve  f i lm.  Your  Yosh ico  44A,  w i th  i t s  Yosh ikor  lens ,  o f fe rs  open ings  o t

f  ,  3 . 5  4  5 . 5  I  l l  1 6  2 2
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Notice thot the lower the number, fhe lorger the opening.

opening, I  :22 the smollest.

To set fhe lens opening, move the Aperture Control Leyer ?o the desired number on

the Aperture Scole. 
'

SHUTTER SPEED
The Shutfer Speed cohfrols the durotion of the exposure. Shutter speeds on your

Yosh icq  44A wi rh  i rs  f ine  Copo l  Shuf te r  o re  1125,  1150,  l /100 ,  l /300 th  o f  o  second

ond B.

The 
'B' 

sett ing is for toking pictures with on exposure longer thon l /25 second.

Use o Tripod or Broce when using B. When you press the Shufter Releose Button on

the 
'Bt 

sett ing the shulfer stoys open unl i l  you releose Pressure on the button.

It is odvisobl€ to sel the shutter speed before you cock the shutter ot oll tirnes.

Comero moy be Hond Held Use o Tripod or Broce

Averoge Pictures
Action
Pictures*-iF6o-

Time
Exposure----Bt-

t l25 r /50 r / r00
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',ffi.
E X P O S U R E

Exposuie meons f inding the r ight combinotion of lens-opening (operture) ond shufter
speed in relot ion to the sensit ivi ty (ASA) of your f i lm. (ASA indicotes Americon
Stondord Associot ion.) For exomple, i f  you ore using o f i lm of ASA 200 (TRI-X rype)
sens i t i v i i y  your  cor rec t  exposure  w i l l  be  occord ing  to  the  fo l ldw ing  tob le  :

l f  you  ore  us ing  on  ASA 100 f i lm,  you w i l l  use  o  lo rger  lens-open ing  or  lower  your
shutter speed to l/50. fo be obso/ufe/y certoin, use on exposure rneter. Be sure fo
consult your locol comero deoler when in doubt.

t
\

5
ui

DAYTIGHT EXPOSURE TABTE

Your Shutter  speed wi l l  be l /100 wi th the operture numbers shown below.

Br ight  Sun Hozy Sun Cloudy-Bright Cloudy-Dull or
Open Shode (4)

Light  Subiects ( l ) tl32 tl22 t l16 t l t r
\veroge Subiec?s(2 rl22 r 116 t l r l t l 8
Dork Subiects (3) f l r 6 f l 1 1 f l 8 t15.6

( l )  L igh t  Sub iec ts :  D is ton t  londscopes,  neor -by  peop le  w i th  seo,  beoch ond
snow scenes in  the  bockground.

(2) Averoge Subiects :  Neor-by people, houses, gordens, bui ldings ond ploces

not  in  ihe  shode.  Adv isob le  to  use  th is  c loss  when l igh t  ond dork  ob iec ts
ore  in  obouf  equo l  p ropor t ions ,

(3 )  Dork  Sub iec ts  :  Peop le  in  dork  c lo th ing  ,  t rees ,  f lowers ,  on imo ls  ond lo rge
bu i ld ings .

(4) Open Shode : Subiects shoded from the sun but l ighted by o wide oreo of
open sky .  The less  the  open sky  the  lo rger  the  lens  open ing .



DEPTH-OF-FIEtD

When you focus the comero on o subiect  there is  o cer to in d is tonce in f ront  ond

bock of  the subiect  wi th in which other  obiects wi l l  o lso oppeor shorp.  This is  known

os the "Depth-of-F ie ld" ,  ond i f  vor ies wi th the lens operture.  The smol ler  the operture

the greoter  the Depfh-of-F ie ld ;  i t  is  much greoler  ot  I  :22 thon ot  f  :  3 .5 '

By the focusing knob there is  o scole which wi l l  ind icote ihe Depfh-of-F ie ld when the

comero is  focused ot  vor ious d is tonces.  You wi l l  not ice thot  on e i ther  s ide of  the f  :  3 .5

f igure is  o s imi lor  set  of  numbers which represent  lens qpertures.  When the comero

is focused on your  subiect  f ind the operture you ore us ing on e i ther  s ide of  the scole

to determine the Depth-of-F ie ld.  Thus i f  the comero is  focused ot  l5  feet  (5m) ond

the lens operture is  f  '  3 .5 the Depth-of-F ie ld (oreo in  which o l l  ob iects ore shorp)  is

f rom obout  13 feet  (4m) to l8  feet  (6m).

By use o f  th is  Depth-o f -F ie ld

sco le ,  you r  Yosh i co  w i l l  o l so

become  o  f i xed - focus  comero .

l n  t h i s  cose  se t  t he  d i s tonce

sco le  t o  15  f ee t  ( 5m)  ond

t h e  l e n s  o p e r t u r e  t o  f  t  8 .

You  w i l l  no t i ce  on  t he  Dep th -

o f -F ie l d  t ho t  ony th ing  f r om

obou t  10  f ee t  ( 3 .5m)  t o  23

fee t  (9m)  w i l l  be  in  focus .l 3
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F I T T E R S

Your  Yosh ico  44A occepts  sunshodes ond f i l te r  odopter  r ings  in  conven ien t

, t ip -on  type  tho t  reod i l y  fos ten  to  the  
' tok ing '  

lens .  A  comple te  ronge o f

o f  f i l te rs  ond supp lementory  lenses  ore  ovo i lob le  in  the  popu lor  28 .5  mm

s l i p - o n  t y p e .

In i t io l l y ,  you  w i l l  f ind  o  ye l low f i l te r  ideo l  fo r  b r ing ing  ou t  c louds  in  lond-

scope p ic tu res  ond fo r  genero l  uses .  As  you become more  odvcnced,  you

m o y  w o n t  t o  u s e  v o r i o u s  f i l i e r s  s u c h  o s  o r o n g - ^ ,  g r - . e n ,  e t c . ,  f o r  d i f f e r e n t

e f fec ts ,  Your  comero  deo ler  w i l l  g ive  you comple te  in fo rmol ion .

- { { r - n  , r . . . 1  t . r n r a  a - n r - a  } l n r t u r . r r t a  a . u h -

Not i ce  I  I
t
t

Be sure io reploce the Lens Cop when your comero is  not  in use.  I
Keep your comero owoy f rom dust  ond moisture.  To c leon the 

' i

l e n s  s u r f o c e  t o  r e m o v e  d u s t  o r  d i r t ,  o l w o y s  w i p e  v e r y  l i g h t l y
w i t h  c l e o n  g o u z e  o r  l e n s  c r e c r n i n g  c l o i h .  D o  n o f  w i p e  t h e  l e n s
w i t h  o  d i r i y  h o n d k e r c h i e f .  D o  n o t  l e o v e  t h e  s h u t t e r  s e t  w h e n
the  comero  is  no t  in  use .

L-rt*w,* a .....Fa --,-_ {r..F.r{.,F----.x,----*>...-i




